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 »©∏£J ¿Éc ,ìQÉÑdG  ádÉ°U »`a  (á«£ÿG äÉeƒ°SôŸG) á«`ahô◊G  ¢Vô©e ÉfCGóH  ÚM

 RÉ‚EÉH  ºà¡ŸG  ±ÎëŸG  È°S  É¡JÉjƒdhCG  »`a  »JCÉj  :±Góg C’G  øe  áYƒª› ≈∏Y ºFÉb

 ÖfGƒ÷G ±É°ûàcG ∂dòch ,Üôb øY ¬«YóÑe ≈∏Y ±ô©àdGh ,∫ÉªY C’G √òg Éãe √òg

 ø°ù◊G ´ÉÑ£f’G ∑Îj ÉÃh ,QÉ«àN’ÉH ΩƒbCG  âæc Gòg ≈∏Yh .º¡dÉªYCG »`a áKóëŸG

 »àdG ÚfÉæØdG ∫ÉªYCG øe øμ‡ Qób ÈcCG ≈∏Y ´ÓWE’G øe ¬æμÁh ,»≤∏àŸG øgP »`a

 √Qƒ£J »`a ≈b’ »∏«μ°ûàdG √ÉŒ’G Gò¡a ,áHôéàdG »°VÉe QOÉ¨J ¿CG ¿hO ,Égô°üY πã“

 õcôe »`a Ωƒ«dG iƒà°SG ¿CG ¤EG ,OôdGh òN C’G ä’ÉM øe ÒãμdG »Hô©dG iƒà°ùŸG ≈∏Y

.ΩÉªàg’G

 ¬àMƒd πª– …òdG ,‹Gõ¨dG º«μM »Hô¨ŸG ¿ÉæØ∏d …QÉ«àNG ¿Éc ÚYóÑŸG A’Dƒg øe

 IóMGƒc áHÉàμdG ∫hÉæJ »`a √OôØàH »`Øàëj PEG ƒgh .»£ÿG Ωƒ°SôŸG áMƒ∏d kÉ°UÉN kÉª¡a

 QhóJ »àdG ¬àjDhQ - »æ≤àdGh »Hƒ∏°S C’G Újƒà°ùŸG ≈∏Y - â°ùª∏J ó≤a ,¬∏ªY äÉeÓY øe

 ,áWÉ°ùÑdG ájÉ¨H É¡eó≤j »àdG ájôjƒ°üàdG ∫ÉªY CÓd ájôjƒ£àdGh á«ãëÑdG ¬àÑZQ ÉgÈY

 áëàØæe iDhôdG π©Œ ájôjƒ°üJ á¨∏Hh ,≥FGƒY ¿hO ógÉ°ûŸG ìhQh »Yh ¤EG »°†“ »gh

 .É¡«∏Y ºgQÉKBG ¢SÉædG ∑Îj »àdG πeCÉàdGh âª°üdG ¿GQóL É¡«`a CGô≤j »àdG ¬ŸGƒY ≈∏Y

 hCG  ,áWƒ£îŸG  áª∏μdG  hCG  ,»Hô©dG  ±ô◊G  äÉ«dÉªL  RGôHEG  ¤EG  ¢†Á  ⁄  ƒ¡a  Gò¡Hh

تقديـــــــم

حكيم ينير ا8بواب المتعبة



 kÉ«fÉ°ùfEG kGôKCG √QÉÑàYÉH ôK C’G  ≈∏Y kÉÑ°üæe √õ«côJ ¿Éc É‰EGh .ájƒ¨∏dG ád’ódG ¤EG IQÉ°T E’G

 ,¬à«°Sóbh ±ô◊G äÉfÉμeEG øY iCÉæe »`a ¬∏©Œ »àdG ájƒØ©dG á≤jô£dÉHh ,kÉ«`aô©eh

 πeGƒ©dG øe ÒãμdG øY kÉ«∏îàe ..¢SÉædG ÚH »©«Ñ£dG É¡©bƒe ¤EG áMƒ∏dG √òg kGó«©e

 Éªc  ,Ohó◊G  ó©HCG  ¤EG  áØ°û≤àe  ¬àMƒ∏a  ,¿ƒ∏dGh  πμ°ûdÉc  É¡«∏Y ¿ƒfÉæØdG  OÉàYG  »àdG

 ,∫ÉØW C’G IhÉ≤°Th ,¬∏¶H ÚÄ«`Øà°ùŸG IôcGPh ΩÉj C’G π≤K πªëa ,¬«∏Y ¿ÉeõdG ÉØY QGóL

.¬«MÉæL ÚH ΩÉbCG hCG ,¬H ôe øe πc äGƒ°UCGh

 IójóL  áaÉ°VEG  ìQÉÑdG  ádÉ°U  »`a  ¬H  ∑QÉ°T  ¢Vô©e  ∫h C’  º«μM  Qƒ°†M  πãe  ó≤d

 ,ΩÉjCG  ióe  ≈∏Y  Éææ«H  äQGO  »àdG  äÉ°TÉ≤ædG  ÈY  ¬©e  ¢SÉªàdG  ¿Éch  ,ÉæJGQÉ«àN’

 πμ°ûH á«`ahô◊G áMƒ∏dÉHh ,ΩÉY πμ°ûH øØdG »`a √ô¶f äÉ¡Lh ¤EG É¡dÓN â©ªà°SG

 Qƒ¡ª÷ áÑ°ùædÉH ∫ DhÉ°ùàdG ™°Vƒe ≈≤ÑJ ÉjÉ°†bh ä’Éμ°TEG  øe Éª¡æ«H Ée πch ,¢UÉN

 á©HÉf º¡J’É¨à°TG ¿hÈà©j øjòdG ,ÚfÉæØ∏d áÑ°ùædÉH RÉ‚E’Gh QÉÑàN’G ™°Vƒeh ,øØdG

 ≈∏Y IQó≤dGh  ,øØ∏d  ájƒg  øY åëÑdGh  ,õ«ªàdG  :É¡æe  IÒãc  Ωƒªg øe É¡°SÉ°SCG  »`a

.»ŸÉ©dG iƒà°ùŸG ≈∏Y ÈcCG ™bGƒe ¤EG º¡JGAÉªàfGh º¡JÉaÎfi øe ¥Ó£f’G

 ,™bƒe ÒZ »`a AÉ≤∏dG QôμJh ,¬àMƒdh º«μM ™e QGôªà°SÓd áÑ°SÉæe ∫h C’G AÉ≤∏dG ¿Éc

 É¡H ÉeÉb IQÉjR »`a ,øjôëÑdG »`a Ó©e ∫ÓW ¿ÉæØdGh ¬H »æ©ªL …òdG AÉ≤∏dG ¿Éc ºK

 º«μM ä’É¨à°TÉHh  ,øØdÉH  á∏°üdG  äGP  Qƒe C’G  øe  ÒãμdG  á°ûbÉæŸ  ìQÉÑdG  ádÉ°U  ¤EG



 ,¬àMƒdh  ,√QGóL  øY  ÉæKó–  IQÉjõdG  √òg  »`a  .ájó≤ædG  ∫ÓW  äÉeÉªàgGh  ,á«æØdG

 ¬fCG ∑GòfBG º«μM ∫Éb óbh ,É¡°ùª∏àj ¿CG ¿ÉæØdG ≈∏Y »àdG ójóéàdG ÊÉ©eh

 Ωóbh  ,ójóéàdG  QÉWEG  »`a  ™≤J  É¡fCÉH  ó≤à©j  »àdG  á«æØdG  ∫ÉªY C’G  øe  áYƒª›  ó©j

 ádÉ°U  ¿CÉH  ¬d  â∏bh  ,IôμØdG  √òg  kGQƒa  â«æÑJ  ¿CG  ¿Éch  .¬JôμØd  kÓª›  kGQƒ°üJ  Éæd

 ΩÉªàg’G äGƒæ°ùd ÜôL ¿CG ó©H ,¬àMƒd »`a ∫ƒëàdG Gòg ó¡°ûj øe ∫hCG ¿ƒμà°S ìQÉÑdG

 ¤EG QGó÷G øe ìÉjõf’G Iôμa »æJòNCG óbh ..»°SÉ≤dGh âª°üŸG ⁄É©dG Gòg ,QGó÷ÉH

 ∫Éªμà°SÉH Ωƒ≤j ¿CGh ,¢Vô©ŸG Gò¡d Ò°†ëàdÉH ôªà°ùj ¿CG Éæ≤ØJG ó≤a Gòg ≈∏Yh ,ÜÉÑdG

 ¢SÉ°S C’G  í£°ùdG  ¿ƒμà°S  »àdGh  ,Üô¨ŸG  ¿óe »`a  É¡æY åëÑj »àdG  áÁó≤dG  ÜGƒH C’G

.Iójó÷G ¬dÉªYCG RÉ‚E’

 êGôN E’ ,¬H ≥∏©àŸG ÖfÉ÷G »`a Ò°†ëàdÉH Éæe πc ΩÉb óbh ,kÉÑjô≤J ΩÉY òæe Gòg ¿Éc

 ¿CG øμªŸG øe ¿Éc »àdG ±hô¶dG øe Òãc ≈∏Y Ö∏¨àdGh ,™bGƒdG õ«M ¤EG ájDhôdG √òg

 ,É¡JÉØ°UGƒe ¬ægP »`a πªëj »àdGh ,É¡æY åëÑj »àdG ÜGƒH C’G IQóf ÖÑ°ùH ,Éæ¡LƒJ ≥«©J

 øe ∂dP  iƒ°Sh  ,øjôëÑdGh  Üô¨ŸG  ÚH ó©ÑdG  Ö°ùH  hCG  .É¡JOÉeh  ,á«æeõdG  É¡à«ªgCGh

 »àdG ÉæJÉ°TÉ≤fh ÉæJGQGƒM πjƒëàd »°SÉ°S C’G ™aGódG ¿Éc IôμØdÉH ¿ÉÁE’G ¿CG ’EG .Qƒe C’G



 »`a á°UÉîHh ,êƒ°†ædGh  πeÉμàdÉH  ¢†Ñæj »YGóHEG  çóM ¤EG  ΩÉ©dG  ióe ≈∏Y äóàeG

 øe ábÓ©dG √òg ¬°ùμ©J Ée πch ,´óÑŸGh øØdG ádÉ°U ÚH Ωƒ≤J »àdG á«∏eÉμàdG ÊÉ©ŸG

.»∏«μ°ûàdG ó¡°ûŸG ≈∏Y ájƒ«M

 ´GóHEÉHh ,áfRGƒàŸG á«FÉØ°üdG ájô©°ûdG ¬ŸGƒY êƒdƒH ‹Gõ¨dG ôªà°ùj ÜGƒH C’G √òg »`a

 ¿É°ùf EÓd  »≤«≤◊G  πjóÑdG  É¡«`a  ∞WGƒ©dGh  ôYÉ°ûŸG  πμ°ûJ  »àdG  ,áFOÉ¡dG  ¬JGAÉ°†a

.É¡æY ÖFÉ¨dG

.¢Vô©ŸG Gòg »`a √ójóL ƒgh ,QGó÷G »`a kÉHÉH º«μM íàa kGÒNCG

 ,ôgƒé∏dh  ,»bô°ûdG  QƒædG  CGô≤J  »àdG  ¬JGòdh  ,ÊÉ°ùf E’G  ôK CÓdh  ,¬J’É«ÿ  kÉHÉH  íàa

 á¨∏Hh ,ÊÉ°ùf E’G ¬≤ª©H ÉfÒ°üe ∞gôjh ,Éæ©àª«d ,øØdG »`a kÉªFGO ¬æY åëÑf …òdG

.ìhôdG ¤EG Iô°TÉÑe »°†“ »àdG QÉ°üÑà°S’G

»°û÷G AÉØ«g
 …ò«ØæàdG ôjóŸG

á«∏«μ°ûàdG ¿ƒæØ∏d ìQÉÑdG



المغرب / فرنسا
 ¿ƒæah  á«≤«Ñ£àdG  ¿ƒæØdG  IOÉ¡°T  ≈∏Y π°UÉM ,Üô¨ŸG  -  AÉ°†«ÑdG  QGódG  -  á«∏«μ°ûJ  ¿ƒæa  -  ¢SƒjQƒdÉμH
 É«LƒdƒæμàdG º°ùb - º«ª°üàdGh øØ∏d É«∏©dG á«∏μdG øe ¿ƒæØ∏d É«∏©dG IOÉ¡°ûdG ≈∏Y π°UÉM ,É°ùfôa - áYÉÑ£dG
 ¿ƒæØ∏d á«ŸÉ©dG á«©ª÷G ƒ°†Y ,áHQÉ¨ŸG Ú«∏«μ°ûàdG ÚfÉæØdG áHÉ≤f ƒ°†Y ,É°ùfôa - ƒjó«ØdG øah áãjó◊G
 ÚfÉæØ∏d  á«æWƒdG  áHÉ≤ædG  ƒ°†Y `  ,É°ùfôa / ¢ùjQÉH  - ÚfÉæØdG  â«H  ƒ°†Y `  ,É°ùfôa / ¢ùjQÉH  á«∏«μ°ûàdG

 (SNAP CGT) É°ùfôa - ¢ùjQÉH - Ú«∏«μ°ûàdG

المعارض الفردية
 »°SÉØdG óªfi …ÒdÉL ,Üô¨ŸG - AÉ°†«ÑdG QGódG,»°ùæéjQ IÉ«M øØdG …ÒdÉL ,2008 / 1985 øe AGóàHG
 äQBG øjôL …ÒdÉL ,Üô¨ŸG - AÉ°†«ÑdGQGódG - øØ∏d ‘ô°ûdG …ÒdÉL ,Üô¨ŸG - •ÉHôdG - áaÉ≤ãdG IQGRh -
 - ¢ùjQÉH zá∏«ª÷G ¿ƒæØdG{ …ÒdÉL , IóL ájOƒ©°ùdG - ¿É°ThQ …ÒdÉL ,IóëàŸG á«Hô©dG äGQÉe’G - »HO
 …ÒdÉL ,Üô¨ŸG Iójó÷G ¿ƒæØ∏d 104 ¥GhQ ,Üô¨ŸG - •ÉHôdG - áaÉ≤ãdG IQGRh - ÒÑμdG ÜÉH ¥GhQ ,É°ùfôa

øjôëÑdG - ìQÉÑdG  …ÒdÉL ,IóëàŸG á«Hô©dG äGQÉe’G - »HO äQBG øjôL

المعارض الجماعية
 AÉ°†«ÑdG QGódG - ÉØfBG ‘É≤ãdG õcôŸG ,É°ùfôa - ‹hódG ¿Éàfƒc âfÉ°S ‹Éæ«H ,2008 / 1992 øe AGóàHG
 ∫h C’G »Hô©dG ¿ÉLô¡ŸG - áaÉ≤ãdG QGO ,Üô¨ŸG - AÉ°†«ÑdG QGódG - ∂«°ùeG øH ‘É≤ãdG õcôŸG ,Üô¨ŸG -
 ¿ƒæØ∏d ∫h C’G ¿ÉLô¡ŸG ,Üô¨ŸG - AÉ°†«ÑdG QGódG - ΩÓ°ùdG ¢VÉjQ …ÒdÉL ,Üô¨ŸG - ájóªëŸG - ƒjó«Ø∏d
 - äQBG  øjôL …ÒdÉL ,Üô¨ŸG - AÉ°†Ñ«ÑdG  QGódG  - øØ∏d  ‘ô°ûdG  …ÒdÉL ,É°ùfôa - hOQƒH - á°Só≤ŸG
 AÉ°†«ÑdG QGódG - »ë«°ùŸG »eÓ°S’G QGƒ◊G - ÉØfBG  - ‘É≤ãdG õcôŸG ,IóëàŸG á«Hô©dG äGQÉe’G - »HO
 - Üô¨ŸG øe ÚfÉæa Iô°ûY ,IóëàŸG á«Hô©dG äGQÉe’G - »HO - »ŸÉ©dG …QÉéàdG »HO õcôe ,Üô¨ŸG -
 ‘É≤ãdG õcôŸG ,Éμ«é∏H - π°ùchôH - ¬«JQƒH …ÒdÉL ,IóëàŸG á«Hô©dG äGQÉe’G - ¿ƒæØ∏d ábQÉ°ûdG ∞ëàe
 ,É«dÉ£jG - É«°ù«æ«a - ÊÉehôdG õcôŸG ,É°ùfôa - ¢ùjQÉH - ¢SƒfÉfôH …ÒdÉL ,Éμ«é∏H - π°ùchôH - »Hô©dG

حكيم الغزالي



 ‹Éæ«Ñd á°ùeÉÿG IQhódG ,IóëàŸG á«Hô©dG äGQÉe’G - »HO - á«aÉ≤ãdG ¢ùjƒ©dG »∏Y øH ¿É£∏°S á°ù°SDƒe
 ,ÉjQƒ°S - ≥°ûeO - »°SÉJCG - …ÒdÉL ,¢ûjOÓ¨æH - ÉcGO - ‹hódG ‹Éæ«ÑdG ,¿ƒæØ∏d ‹hódG ábQÉ°ûdG -
 ≈≤à∏ŸG  ,øjôëÑdG  -  á«dó©dG  -  ¥GhôdG  -  …ÒdÉL ,IóëàŸG  á«Hô©dG  äGQÉe’G  - »HO  - ¢ù∏› …ÒdÉL
 ábQÉ°ûdG »Hô©dG §ÿG øØd ‹hódG ábQÉ°ûdG ≈≤à∏e ,Üô¨ŸG - AÉ°†«ÑdG QGódG - á«∏«μ°ûàdG ¿ƒæØ∏d ∫h C’G
 ‹Éæ«H ,IóëàŸG á«Hô©dG äGQÉe’G »HO …ÒdÉL äQBG øjôL ÜôY ÚfÉæa Iô°ûY ,IóëàŸG á«Hô©dG äGQÉe’G
 ÊÉãdG ≈≤à∏ŸG ,É«dÉ£jG …QÉH á«£°SƒàŸG Üƒ©°û∏d ‹hódG ¿ÉLô¡ŸG ,ô°üe ájQóæμ°S’G ‹hódG ájQóæμ°S’G
 á«Hô©dG äGQÉe’G ábQÉ°ûdG »Hô©dG §ÿG øØd ábQÉ°ûdG ≈≤à∏e ,Üô¨ŸG - AÉ°†«ÑdG QGódG - á«∏«μ°ûàdG ¿ƒæØ∏d
 ,IóëàŸG á«Hô©dG äGQÉe’G »HO Ò«a äQBG ∞dƒc ,IóëàŸG á«Hô©dG äGQÉe’G »ÑX ƒHG ¢ùjQÉH äQBG - IóëàŸG
  …ÒdÉL ,IóëàŸG á«Hô©dG äGQÉe’G »HO …ÒdÉZ XVA ,IóëàŸG á«Hô©dG äGQÉe’G »HO ø°ûchG õ«à°ùjôc
 ø°ûchG  õª«fƒH ,Gô°ùjƒ°S ∑hR …ÒdÉL ∫ÉμjOGQ ,ÉjQƒ°S ≥°ûeO ¢ShÉg äQBG  …ÒdÉL ,øjôëÑdG - ìQÉÑdG
 ,Üô¨ŸG  AÉ°†«ÑdGQGódG  21  ¬««∏«JG  …ÒdÉéH  »°üî°T  ¢Vô©e   2009  ,IóëàŸG  á«Hô©dG  äGQÉe’G  »HO

IóëàŸG á«Hô©dG äGQÉe’G »HO …ÒdÉZ äQBG øjôc 2009

المقتنيات
 ô°üe - É«fÉehQ  ̀ÊÉ£jÈdG ∞ëàŸG - É«fÉ£jôH - Gô°ùjƒ°S - √óædƒg - É«fÉŸG - ÉμjôeG - É°ùfôa - Üô¨ŸG

 ájOƒ©°ùdG á«Hô©dG áμ∏ªŸG - á«Hô©dG á«Hô©dG äGQÉe’G ` øjôëÑdG - âjƒμdG ` ¿ÉªY - ¿ÉæÑd ` ÉjQƒ°S -

الجوائز 
 á≤HÉ°ùŸG ‘ ¤h C’G IõFÉ÷G 2006 ,É°ùfôa - ¢ùjQÉH - ⁄É©dG ÚfÉæa - ôjƒ°üàdG ‘ ¤h C’G IõFÉ÷G 2000
 øØd ‹hódG  ábQÉ°ûdG  ≈≤à∏e ‘ ¤h C’G  IõFÉ÷G 2006 ,É«fÉŸG  ÆQƒÑeÉg »Hô©dG  §ÿG º«ª°üàd  á«dhódG
 á≤HÉ°ùŸG ‘ ¤h C’G IõFÉ÷G 2007 IóëàŸG á«Hô©dG äGQÉe’G ábQÉ°ûdG ,áãjó◊G äÉgÉŒ’G »Hô©dG §ÿG

IóëàŸG á«Hô©dG äGQÉe’G »ÑX ƒHCG - ™ªàéŸG á«ªæJh ÜÉÑ°ûdGh áaÉ≤ãdG IQGRh zIOÈdG{ á«dhódG
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EXHIBITIONS, International Arts Biennial - 5th session- Sharjah E.A.U, 2002 GROUP 

EXHIBITIONS, Romain Culturel Centre , Venizia Italy, International Arts Biennial, 

Dhaka Bangladesh, Passan Gallery «Experiments in Contemporary Arabic Art» 

Doha Qatar, Atassi Gallery, Damas Syria, 2003 INDIVIDUAL EXHIBITIONS. Crous 

Beaux-ar ts Galler y Paris France, 2004 INDIVIDUAL EXHIBITIONS, Bab El Kebir 

Gallery Ministry of Culture Rabat Morocco, 104 Gallery El Jadida Maroc, 2004 

GROUP EXHIBITIONS, The week Moroccan culturel e Cairo Egypt, First Assembly 

of Abstract Art Casablanca Morocco, 2005 GROUP EXHIBITIONS, «Ten Arab 

Artists « Green Art Gallery, Dubai E.A.U, [ imgining the book international biennial ] 

ALEXANDRIA EGYPT, Festival of Mediterranean People [ City of Bisceglie ] Italy, The 

2nd Assembly of Abstract Art Casablanca Morocco, 2006 GROUP EXHIBITIONS, 

Sharjah Arabic Calligraphy Biennial 2nd Session Sharjah U.A.E, 8 th Internatinal 

Symposium Of Modern Art Carei Romania, VII Computer Art Biennal - Rzeszów 

Poland, Meem Gallery Dubai UAE, 2007 INDIVIDUAL EXHIBITIONS, Green Art 

Gallery Dubai UAE, 2007 GROUP EXHIBITIONS, Al Bareh Gallery Manama Bahrein.

AWARDS

2003 First Prize “Artistes du Monde” Paris France, 2006 First Prize Arabic Type 

Design Competition-linotype Hamburg Germany, 2006 First Prize Sharjah Arabic 

Calligraphy Biennial Sharjah U.A.E, 2007 First Prize International Arabic Calligraphy 

Competition Ministry of Culture Abu Dhabi U.A.E.



Morocco / France
1985 INDIVIDUAL EXHIBITIONS, Hyatt Regency, Art Gallery Casablanca 

Maroc, 1988 INDIVIDUAL EXHIBITIONS, Maison Romaine, Epinal France, 1992 

INDIVIDUAL EXHIBITIONS, Europeen Institute for Humain Art Nievre France, 1992 

GROUP EXHIBITIONS, International Biennial, St.Quentin France, 1993 GROUP 

EXHIBITIONS, Anfa Culturel Complex, Casablanca Morocco, Culturel Complex 

Ibn M’sik Sidi Othman, Casablanca Morocco, Culturel Complex Dar Ettakafa The 

First Arabic Festival of Video, Mohamadia Maorocco, 1994 GROUP EXHIBITIONS, 

Culturel Complex Ibn M’sik Sidi Othman, Casablanca Morocco, Culturel Complex 

Sidi Belyout, The 2nd Arabic Festival of Video, Casablanca Morocco, 1995 

GROUP EXHIBITIONS, Water Exhibition International «Water and Live» Casablanca 

Morocco, 1996 INDIVIDUAL EXHIBITIONS, Mohamed El Fassi Gallery Ministry of 

culture, Rabat Morocco, Chorfi Art Gallery, Casablanca Morocco, Green Art Gallery 

Dubai UAE, 1997 GROUP EXHIBITIONS, First Festival for Sacred Art, Bordeaux 

France, Anfa Culturel Complex, «Islamic Christian Negociation» Casablanca 

Morocco, Green Art Gallery Dubai UAE, 1998 GROUP EXHIBITIONS, Trade Center 

International, Dubai E.A.U, 1999 INDIVIDUAL EXHIBITIONS, Green Art Gallery 

Dubai UAE, 1999 GROUP EXHIBITIONS, Americain Technic University, Dubai E.A.U, 

«Ten Artists of Morocco» Sharjah Art Museum E.A.U, Sharjah Arabic Calligraphy 

Biennial 2nd Session Sharjah U.A.E, 2000 GROUP EXHIBITIONS, Bortier Gallery, 

Bruxelles Belgium, Arabic Culturel Centre, Bruxelles Belgium, Bernanos Gallery, 

Paris France, Sultan Ben Ali Al Owais Culturel Foundation, Dubai E.A.U, 2001 

INDIVIDUAL EXHIBITIONS, Rochan Gallery, Jeddah Saoudia Arabia, 2001 GROUP 

Hakim Ghazali



in its significant combination of the art gallery and the innovator, with all what this 

relationship breathes into the plastic arts scene.

Through these doors, Ghazali continues to access his balanced and pure worlds 

of poetry, with the calm of his creativity that gives rise to feelings and emotions as 

a real expression of the human element.

Finally, Hakim opened a door in the wall. This is his novel contribution to this 

exhibition.

Hakim opened a door for his imagination, for the human imprint, for his psyche 

reading the light of the east, for the essence which we constantly seek in art, as a 

source of joy, and a guide in its human depth, in a language of enlightenment that 

goes directly to the soul.

Hayfa Aljishi

Managing Director

Albareh art gallery



Gallery to discuss a number of art related issues, Hakim’s works of art, and Talal’s 

interests in criticism. During that visit, we talked about his wall, his portrait, and 

the meanings of innovation which the artists should comprehend. Hakim said at 

the time that he was preparing an art collection he believes will be in the innovative 

category. He briefly described for us his concept in general. I immediately 

supported the idea, and informed him that Al Bareh Art Gallery will be the first 

to witness this transformation in his portrait, having experimented for years with 

his interest the silent and hard world of walls. I was taken by the idea of moving 

from the wall to the door, and thus we agreed that he continues to prepare for 

this exhibition, and to continue looking for the old doors he seeks in the cities of 

Morocco, to be used as a basic surface for his new works.

That was almost one year ago. Each of us did his part to bring this vision into 

existence, and to overcome the many circumstances which could have impeded 

our endeavor. Some of those circumstances were attributed to the scarcity of the 

walls he was searching for, which in his mind had specific features, a significance 

in time, and in material, and the distance between Morocco and Bahrain, among 

other things. However, the belief in the idea was the main motive for transforming 

our discussion over the year into a complete and mature creative event, particularly 



mark as a human remnant and a relic of knowledge, with such a spontaneity that 

secludes it from the capabilities and reverence of the letter. He thus restores the 

natural status of the portrait in the eyes of man.. shunning many elements artists 

customarily use, such as shape and color. His portrait is extremely ascetical, as a 

wall exhausted by time, carrying the burden of days, the memory of all those who 

basked in its shade, the mischief of children, the voices of all those who passed 

by, or dwelled within its confines.

Hakim’s participation in his first exhibition at Al Bareh Art Gallery provided a 

new addition to our selections. During my interaction with him through the 

discussions we had over many days, I listened to his views on art in general, 

and on the calligraphic portrait in particular, with all the issues and topics of 

concern art audiences continue to ponder, and artists continue to experiment 

with and perform.. artists whose works are based on numerous concerns, such 

as distinction, search for an artistic identity, and the ability to venture out of their 

studios and affiliations to higher positions at the international level.

Our first meeting called for continued interaction with Hakim and his portrait. 

Meetings recurred in many places. Then came the meeting where we were joined 

by artist Talal Moalla in Bahrain, during a visit they both made to Al Bareh Art 



Foreword

Hakim illuminates exhausted doors

When we started the calligraphy exhibition at Al Bareh Art Gallery, my outlook 

was based on a set of objectives, foremost among which was to explore studios 

specialized in this line of work, to get closely acquainted with its innovators, and 

to discover the new aspects of their works. My selection process was based 

on this criteria, to ensure a good impression in the mind of the recipient, and to 

allow for the greatest possible exposure to the works of artists representing their 

era, within the confines of the history of the experience. This plastic art trend has 

seen many ebbs and flows throughout its development at the Arab World level, to 

attain the center of focus in this day and age.

Of those innovators, I selected Moroccan artist Hakim Ghazali, whose portrait 

carriers a special understanding of calligraphic depiction. He is an artist unique 

in his use of decorative writing strokes to characterize his works. I sensed in his 

vision, at the levels of style and technique, an assiduous endeavor to research 

and develop portrayals that are presented with simplicity, and transmitted into 

the consciousness and soul of the viewer without impediment or obstruction. His 

works are expressed in an illustrative language with visions of openness to his 

worlds, reading the imprints left by people on the walls of silence and meditation. 

Thus he does not venture into emphasizing the aesthetics of Arabic calligraphy, 

the written word, or linguistic connotation. His emphasis is rather on the imprinted 



A wall unveils another wall

And the shadow protects me from my frightened shadow

 All the walls crawl in their whiteness towards my silence

Giorgio Do Quirico





 Hakim
Ghazali

Doors of Light


