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| am Joseph. O father,

my brothers neither love me nor want me amongst them

Father, they assaulted me with stones and words ... they wanted me to die

They closed the door of your house and left me outside, O my father

They expelled me from the fields and poisoned my grapes, O my father

They destroyed my toys, O my father.

When the wind passed and played with my hair, they were jealous
and flamed up with rage against me and you.
Father, what did | do to them, O my father?
The butterflies stopped on my shoulder, the grains bent down on me
And the birds hovered over my hands,
what have | done my father? And why me?

You named me Joseph and they threw me in the well
They accused the wolf, though the wolf is more merciful
than my brothers, my father
did | wrong anyone when | said that | saw eleven stars, the sun

and the moon, all bowing to me?

Poet Mahmoud Darwish
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Nazar is an exiled Iragi who has
experienced the tragic devastation
of his country. He left Iraq to
Jordan in 1997 until 2003 when
he returned back to Iraq to meet his
family. The situation in his native
Baghdad was too sad for him so
he returned back to Jordan with

his family in 2003 and resolved

to continue and indeed, expand

his art in an environment, which is
foreign to his sensibility as a creator
of profoundly spiritual artworks.
Nevertheless, courageously
beginning anew as an artist in
Houston, Texas, he has gone on to
create an art that dramatizes his
spirituality and his profound sense
of culture as well as the pathos

and pain of his peoples’ terrible
grief. It may be true that the Iraq
war was hatched in Houston, the
oil and energy capital of America.
It may have been a freak fortune of
war that brought Nazar to Houston,
but it is in Houston, that Nazar has
produced artworks of international
significance.

Nazar's conviction and his passion
are evident in a series of recent
works that symbolize the biblical
story of Joseph's exile in the desert
and at the same time, tell a parallel
story of the cruel Iraqi exodus that
began with the US support of the

dictatorship of Sadam, followed by
the defeat of Sadam’s army during
the Gulf War, and ended with a
terrible, destabilizing and inept
occupation of Iraq. It takes an artist
of great ability and faith like Nazar
who has endured much pain and
who is able to distill the form and
the emotion of a tragic era and go
on to express a profoundly personal
religious truth.

Nazar's insight takes the form of
hands covering the face, each
image a prayer more than an act of
covering up, not shame, but hiding
their light. The image of the wolf
represents hidden fright, the lone
killer and the psychological trigger,
a sudden loss of identity aimed at
the heart. The shrouded figure is

a pure form suffused with Islamic
mysticism. The figure, burdened
with suffering, is the hermetic
image of a contemporary man with
ancient roots. The story of Joseph
needs to be told again and again,
for it is the epic of the outcast, one
who searching for the light of God,
who becomes lost in the wilderness
but is not deterred or defeated in
his quest. The flame bursts from

his head, in another of his most
inspired works, because it focuses
on the highest spiritual experience,
the presence of God.

Nazar has become an important
member of the burgeoning art
community of Texas. His art is
authentic and visionary. He is
opening American eyes to the
unique genius of his culture and of
his people that the United States
of America has so thoroughly
wronged, at the same time his

art affirms the belief in God as
revealed through Sufism. During
the internationally renowned
Houston’s Fotofest, the Station
Museum of Contemporary Art shall
intfroduce this work to curators and
critics from around the world.

James Harithas, Director,
Station Museum of Contemporary

Art
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In this collection of artworks, photography
emerges as a new and effective element in
my work in addition to the special effects
and computer processing. This collection

is titled “Yusuf”’~ “the sad one” in Hebrew.
Yusuf is the biblical prophet figure “Joseph”
who was also mentioned in the Qur'an. He
is the eleventh son of Jacob and Rachel’s
first born and is one of the most well known
figures in the Torah. Joseph is known for
his God-given ability to interpret dreams
and also his beauty as half the beauty of
the world was his.Thrown info the well

by his jealous brothers, he later comes to
work for Potiphar Aziz of Egypt, and after
being liberated from captivity he becomes
minister to the king of Egypt

I'm not here to interpret the story as
reported in history. Rather | want to draw
a comparison between the character of
Joseph and his story with my tragedy of
separation from my homeland. It is not just
my story, but also the story of many Iraqis
and Arabs around the world, leading a
life of contradiction and a lack of balance
between the communities in which they
grew up in and the new ones they are
currently living in.

My approach to the scenes in my images
is spiritual, as the figures play an important
role in expressing the symbols and moves
that are necessary fo stage my paintings.

It is here that | find that photography more
than painting gives me more power fo
express my thoughts and emotions within
my artworks.

When | started working on “Yusuf” | had

to devote my research to the elements
mentioned in the Qur'an and compare
them to what is happening with me at

the present and to the way they that my
character was affected in the past and

still do. Joseph of the past is the voice that
recites and awakens sadness in the hearts.
The Iran-raq war was raging while the
voice reciting was filling the space with sad

tunes, reminding everyone with the sadness
of Jacob. In those times, | did not use to
concentrate on the wordings, but | was
able to feel the sadness from the way he
read and from the silence of the listeners.
The wolf is the accused in the story, yet

he is innocent and | totally believe that
animals, even the wild ones have more pity
and compassion just by looking objectively
at all the disasters that human minds have
created.

In the image of the witness, | put three
pictures next to each other of a man who
hides his face with his hands perhaps out
of fear, rejection or shame, and another
picture of a man with his back. In both
cases, his head is covered with a cloak
made of camel hair, common in the Arab
region. | was keen to preserve this identity
in the clothing, to show the evil and the
good in humans and in them being either
Joseph or one of his brothers.

“The wolf is more merciful than my
brothers,oh father”, wrote the poet
Darwish.Out of hundreds of photos, | had
to search for an image of a wolf that had
the looks of compassion and mediation
compared to images of evil human beings,
rendering the wolf as a witness and not the
accused. Therefore, in my works, the Wolf
appears with its clear features, as he is
confident of its innocence.

For photography purposes, | thought of
searching for a man who is as beautiful
and attractive as Joseph was.However; |
felt it would be dishonest if | assumed that
beauty is Joseph. That is not fair. Why
should not | be Joseph, as heir of his fate?
Why aren’t we all Joseph after having lost
so much? In all parts of the world there are
people who are full of tales. | have had
the opportunity through my works to come
close to these tales.

In the making of ‘Hand Features’, | tried to
get as many pictures as possible of people

doing the same movement of covering

the face with the hands, for the situation
to be clear, symbolizing the rejection of
existence. In the fingers, roots of the plants
are made by repetition as if they were
planted in the space to hide behind the
eye, mouth, and nose.

It was very difficult to get approvals from
people, but | do not blame many of them,
especially since | focus in these works on
Iragis who have lived abroad with their
differences in religion, beliefs, knowledge,
economic standards and experiences in
exile countries.

Many of these people are burdened with
their personal distortions, created over
years of indifference towards the human
element of this society. One man in his
thirties who rejects the idea says ‘I do not
want to be scandalized in magazines'.
I'm not joking here, but what increases
my sadness and sorrow, and made me
more insistent to be the Joseph, who was
defiant to what his closest brought onto
him, the Joseph who was brought as a
slave and bargained over his beauty.

It is him who became the person that
changed the history of a civilization that
almost perished. It is Joseph the source of
knowledge, the loyal and the friend.

Fire, appeared in some of the paintings
in Islamic Art as it was used to cover the
face of the Prophet whose features are
prohibited to appear in drawings. At the
same time, fire is a symbol for knowledge
and purity. Sometimes the face is painted
without features for the same reasons. |
do not agree here with this prohibiting
view as much as | try to simulate this form
of strangeness and awe | feel in my work
titled “Knowledge”, where three persons
stand in positions similar to worshippers,
and in the middle, stands a person whose
face is covered in flames.

| have used the idea of flames in a picture
showing a person, with conventional
features, covering his face with flames

coming out from between the hands.The
common factor in this collection is the
influence of Sufism, which | believe in. The
mentioning of burning and fire and the
knowledge exists in many Sufi texts, for
example, AlNafari’s Book of Anecdotes
says: “The fire made me halt as | saw it
eat science, work, wisdom, knowledge,
attitudes and shrines. | saw the minds
providing it with wood, and | saw the
hearts in their sincerity turning info wood
for it. | was confused! It said to me: If you
have seen God, you will come to me with
science, work, wisdom, and knowledge,
and then say to me: This is your firewood,
so eat it. But if you have not seen God, you
will become my firewood, not your work
nor your wisdom and your knowledge”.
Fire is also mentioned in the spiritual poetry
of Jalal al-Din Rumi. In the ‘complain of the
Flute’ he says:

“This sound of the flute is fire, it is not
wind; whoever possesses not this fire, let
him be naught! It is the surge of love that
bubbles in the wine”

| was once sitting in the presence of

the late artist Shaker Hassan Al Said

who asked me for a cigarette. | did not
understand then, all | said was ‘Why

do you want a cigarette, HaijjeYou don't
smoke.’He laughed,saying’l need it to
pierce the paper painting’. ‘What for’ |
asked? ‘For the light to enter from the other
side of the painting and for the fire to
symbolize the state of knowledge'.

The poem titled ‘Il am Joseph, Father’,

by contemporary Arab poet Mahmoud
Darwish, is a reading of a contemporary
Joseph. With it he touches my wound when
he says:” and why [2” He takes me back
with his voice fo my memories of Baghdad
and to the sad recite, filling the past and
the present with predictions and acting as
a reminder to the inheritors’ of Joseph's
grief. ’l am Joseph, Father’, becomes a
source of inspiration and motivation as fire
and knowledge are to Al Nafari, flute’s

air to Rumi, and the lights coming from the
paper perforated by Haij Shaker.

The Sufi pain that can be felt in this work
can be seen with the silence of people and
with the blank expressions intended to hide
their features. It is a picture of people from
above marching while lost in the roads,
speaking fo themselves not knowing where
to go.lt reminds me of the flower dance
whereby a person is performing this dance
by turning around himself.

How can Joseph's shirt and the wolf have
the same importance of the evidence and
the accused? The shirt was mentioned
twice, the first time as evidence with
bloodstains, and the second as an
evidence of truth and honesty. In honesty
and in lying, Joseph was the loser. In

one of my artworks, | printed a map of
the city where | was born (Baghdad) on

a red-stained Tshirt. It was the shirt of
Joseph.In this collection, | divert a little
and use Islamic designs and motifs in the
composition, yet maintain the image of the
shirt that is stained with mud and blood
as Joseph comes out of the well. | found
in the sketches of ltalian artist Da Vinci

of Petronius a reference to beauty and
talent of this character, that | made the
image of the man standing and covering
his nakedness -with the same garment

but made of camel hair-a reference to the
images humiliating human beings in Iraq’s
Abu Ghraib,

Words contribute fo the formation of

the idea and the image in paintings.

The pictures that | took are not traditional
photographic images that capture an
instant incident or occurrence but are
planned for as in any painting that is
preceded by a preliminary outline in a
sketchbook. Once the work starts sketches
change and ideas develop as the artist
interaction with them in this creative
process. The use of current modern
techniques also helps the artist extensively

to achieve the desired outcome. The
unlimited potential of computers as well as
modern printing techniques have helped
me to achieve the desired overlaying
structure that was crucial for me as it
enabled me fo deliver my message. This
technique of composing the artwork by
building coloured shapes and surfaces is
in my opinion an intellectual construction
of the painting, whereby the idea will not
mature in one work or in one painting.

| needed multiple perspectives and
references to develop my ideas and
thoughts within the artwork.

In this collection, | present printed works on
paper, using digital technology and also
printed works on Chinese rice paper that
are then used on canvas and in different
sizes.

The works are accompanied by a video
titled ‘Joseph’s Well’, with a recurring
scene of a person trying to jump out of

a dark pit. The video is displayed not

on a screen but through a long pipe
representing the well.

As to the print collection “ | am Joseph,
Father) , they are limited editions printed
with digital print technology on modern art
paper.The poem in Arabic and English is a
tribute for the great Arab poet Mahmood
Darwish and his inspirations to me that
never seize to end.

Nazar Yahya
2012
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I am Yusuf | 61x46cm | Mixed media on chines paper on canvas | 2011 (1) I am Yusuf | 61x46cm | Mixed media on chines paper on canvas | 2011 (2)
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I am Yusuf | 61x46cm | Mixed media on chines paper on canvas | 2011 (3)

I am Yusuf | 61x46cm | Mixed media on chines paper on canvas | 2011 (4)



I am Yusuf | 61x46cm | Mixed media on chines paper on canvas | 2011 (5) I am Yusuf | 61x46cm | Mixed media on chines paper on canvas | 2011 (6)



I am Yusuf | 61x46cm | Mixed media on chines paper on canvas | 2011 (7) I am Yusuf | 61x46cm | Mixed media on chines paper on canvas | 2011 (8)



I am Yusuf | 61x46cm | Mixed media on chines paper on canvas | 2011 (9) I am Yusuf | 61x46cm | Mixed media on chines paper on canvas | 2011 (10)
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I am Yusuf | 61x46cm | Mixed media on chines paper on canvas | 2011.(11) I am Yusuf | 61x46cm | Mixed media on chines paper on canvas | 2011.(12)



familiarity | 107x185cm | Mixed media on chines paper on canvas | 2011

Features of the hand | 138x203cm | Mixed media on chines paper on canvas | 2011



Four directions | 132x132cm | Mixed media on chines paper on canvas | 2011 long trip canvas | 137x61cm | Mixed media on chines paper on canvas | 2011




Luminosity | 137x273cm | Mixed media on chines paper on canvas | 2011 Pulse of wild | 117x91cm | Mixed media on chines paper on canvas | 2011



'ﬁ’ﬁ The knowledge | 152x183cm | triptych | Mixed media on chines paper on canvas | 2011
B o @@

Straight path ( Surat Mustagem) | 91x69 cm | Mixed media on chines paper on canvas | 2011



The Witness | triptych | 137x200 em | Mixed media on chines paper on canvas | 2011

Wildlife | 97 X 71em | Mixed Media on paper



Viatour for send -1 | 127x94cm | Mixed Media on canvas Viatour for send -2 | 127x94cm | Mixed Media on canvas



Viatour for send -3 | 127x94cm | Mixed Media on canvas Viatour for send - 4 | 127x94cm | Mixed Media on canvas



Born in Baghdad, Iraq, 1963

1987

BA in Painting, Academy of Fine Arts,
Baghdad University, Baghdad

1994

Graphic Expiation, Riwaq Gallery,
Baghdad

2000
French Cultural Centre, Doha

2002

Steel and Asphalt Memory, French
Cultural Centre, Doha

2004
Blocks, Orfali Gallery, Amman

2007
Bird Land, Karmin Gallery, Amman

2008
Bird Code, Sultan Gallery, Kuwait

1985
Fredrickstad Biennale, Fredrickstad

1997

Environment and Surroundings in Iraqi
Art, Jordanian National Museum,
Amman, Homage to Jawad Salim,
Athar Gallery, Baghdad

1999

Three Iraqi Artists, Agial Gallery,
Beirut

Fifty Years of Iragi Graphics, Darat Al

Funun, Amman

2000
Fredrickstad Triennial, Fredrickstad

2001
Six Iraqi Artists, Albareh Gallery,

Manama

2002
Asian Art Biennale, Dhaka

2003

Five Contemporary Atrtists from Iraq,
Green Art Gallery, Dubai

2005

Improvisation Exhibition: Seven Iraqi
Artists, Al Riwaq Gallery, Manama
and Besan Gallery, Doha

Contemporary Iragi Book Art,
University of North Texas, Houston,
Texas

2006

World into Art: Artists of the Modern
Middle East, British Museum, London

2007

Positive Negative, Albareh Art Gallery,
Manama

2010

Chair and Painting, Albareh Gallery,
Manama

My Home Land, Art Sawa Gallery,
Dubai

Art in Iraq Today: Part I, Meem
Gallery, Dubai

1997

Homage to Jawad Salim, received
three artistic awards

2004

First Prize in Painting, Emaar, Dubai

Arab Museum of Modern Art, Doha
British Museum, London

Kinda Foundation, Saudi Arabia
Touch@Art, London

Station Museum, Houston
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